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To Build Elsewhere presents a body of work by Visual Art
Honours students that explores redefinition as a creative force.
The artists challenge fixed boundaries, viewing identity, history,
and society as sites for perpetual re-imagining. Through themes
of memory, visibility, and reclamatioon, the exhibition argues
that to move forward, we must first challenge the ground

we stand on.
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The Object Knows her Name

In my work | challenge the societal expectations of
women through the use of objects usually deemed or

M associated with femininity or the stereotypical ideas

- of the‘female’ | do this by creating the idea of femi-
nine associations with these objects while hiding the
gender of the subjects depicted in my sometimes-

| unsettling work. The work began as a response to the
societal expectation of marriage, a path | ultimately
chose to challenge. | refuse to be confined by the role
of a wife and reject the notion of being limited by
those expectations due to my gender. | explore the
burden of these prescribed notions of female identity
in domestication, and the negative stereotypes that
follow the female image. My instillation is comprised
of print media, drawings and sculptural elements that
exploit the use of the vacuum cleaner as a metaphor
of how the female body is related to the domestic ob-
- ject.lexplore how the inanimate object can create a

- harmful stereotype of the female persona through its
.. associations with the female body. | focus on the loss

of identity that a woman is forced into through fulfill-

A\ ing the stereotype that is created by societal expecta-

tions and roles. In my body of work | challenge and
disrupting such behavioural expectations by subvert-
ing the conventional characteristics of the object by
changing the function or quality of that object.







The Drawn Circle

My body of work speaks to both the gesture of draw-
ing and the act of making. The phrase turns in on
itself: to draw can mean to trace a line, to pull some-
thing into form, or to extract it into being. Each link
becomes both a mark and a unit, forming a network
of drawn lines that exist not on a page but in space.
The wire, once a line, becomes a circle; the circle, once
closed, becomes a surface; and the surface, once built,
becomes a drawing in three dimensions.

The wire itself performs the drawing: it traces its own
geometry, expanding the idea of drawing beyond the
flat page into the quiet depth of three-dimensional

~= form.In this way, drawing is freed from the flatness

of paper and re-imagined as a physical object. Here,
drawing becomes a way of building and making be-
comes a way of seeing.

The works carry the weight of labour; thousands of
circles patiently linked together — each gesture precise
and deliberate. The beauty lies not in the shine of met-
al but in its honesty, in the raw simplicity of worked
steel. It is drawing made tangible, where repetition
becomes rhythm, and a drawing emerges by freeing a
circle from the page.
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Embodied Absence

| am a visual artist from Johannesburg whose practice
explores the material and philosophical dimensions
of art-making.

My recent work investigates absence and the way
material reduction can mirror emotional and tempo-
ral shifts in my own life.

’ I.* !q i." . = Working primarily in mixed media and painting, |

L e explore how the act of removal or erasure becomes
Jude Hide both a conceptual and personal gesture.

3

My art functions as a visual journal, merging lived
experience with theoretical inquiry - a reflection on
presence, loss, and transformation that seeks to un-
derstand how identity and meaning persist through
the continual flow of time and change.
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Suspension of Disbelief

My work begins where memory and spirit meet -
in the quiet space between what has been lost and
what continues to live through us. | create from a
place of inheritance, where ancestry is not only
remembered but felt. Each branch, rope, and
painted figure becomes a trace of those who came
before me - a language of presence that speaks
through material.

My practice is a personal dialogue with my late
brother Dineo, with my family’s blended faiths, and
with the broader rhythms of Tswana spirituality.
Through sculpture and painting, | explore how the
dead remain among us - shaping our emotions, our
choices, and our ways of belonging.

My art invites viewers to reflect on their own line-
ages, to recognize that we are all, in some way,
haunted by love, memory, and the echoes of those
who made us who we are.







Gluttony

| am an artist and writer whose artistic practice
emerges as an extension of my writing; grounded in
critical reflection, observation, and a deep interest in
institutional power dynamics. Through both text and
object, my practice holds a mirrors to the structures
that define the art world; not necessarily to dismantle
or dismiss them, but to offer opportunities of honest
reflection. My work is not so much a critique as a con-
frontation with the obvious. | do not wish to invent
problems, rather, | highlight what is already visible,
though often unspoken. My practice engages with
what is often whispered ‘off the record’ at social gath-
erings within the art world; what circulates through
informal channels but rarely makes it to the wall
texts. These complicities and carelessnesses form the
core of my inquiry. This body of work is anchored by
the word gluttony, borrowed from the seven deadly
sins. Overconsumption and excess have long been
artworld habits. However, gluttony as a word, unset-
tles people. By framing my installation like a booth, |
borrow the familiarity of art fair architecture and its
inbuilt behaviours. The work becomes both a partici-
pant and a witness in the ecosystem of appetite, at-
tention and reflection — an inescapable triangulation.
| invite my audience to reflect on their participation
in that cycle: Who does the art world really serve?

.







Izwe noMhlaba

My experience of oral storytelling was my first step
to seeing the connection between humans, nature,
and language. This deepened my understanding
that language is an archive of knowledge systems
and a doorway to cultural values. My work explores
the intimate relationship between language and

its speakers. It expands by looking into the violence
that results from the dismissal of ways of knowing
that occur when languages are systematically dis-
regarded. | do this by making connections between
objects and materials related to my parents’ last oc-
cupation and my experience of the education sys-
tem. My practice highlights the complex relationship
between indigenous people and the modern world
they help build. As part of my body of work, | center
my practice on creating friendship between text
(language) and natural material (including water and
rocks) to communicate the human/nature/language
relationship. | introduce mechanically found materi-
als and objects, including vibrating motors, water
pumps, and rusting metal. Rust, vibration, and sound
are used as mediums to communicate violence and
erasure of language within the Eurocentric educa-
tion system and working spaces.
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IfI Don’t See You Through the Day

“If | don’t see you through the day, I'll see you through
the window” is a phrase that carries a quiet ache at the
centre of my ongoing project as it holds what the world
no longer does. My work unfolds through acts of re-
membering, retracing, and playful reconstruction; a
process of mapping what has slipped away and making
meaning from what still lingers. | move through the city
in fragments; not the city as it stands now, but the one
that persists inside me. These places survive in traces,

in the folds of recollection, and in the warped perspec-
tive of Google Street View; in the instinct to find ‘home’
even inside distance. My process begins with what | call
digital walks, slow navigations through Google Maps
echoing the pace of childhood walks through Pretoria.
Fourteen years of life are retraced virtually, not guided
by street names — since many were renamed or erased -
but by memory’s own directions. The search becomes a
kind of game of recognition and loss where technology
and remembrance slip into one another. Glitches, distor-
tions, and time-lagged images mirror the instability of
memory. From these walks, | extract fragments of streets
and moments once held close. These fragments become
material for digital reconstructions where buildings
stretch, colours vibrate strangely, and familiar spaces tilt
toward dream. The works do not depict but translate.
They hold the texture of memory rather than its likeness.







Beyond the Surface

My art focuses on the ways that clay and water can
promote introspection, healing, and emotional re-
lease. These materials react directly to touch, move-
ment, intention, and energy, which is why | use
them. This makes it easier for me to comprehend
how emotion functions in the body and how creat-
ing can help heal inherited trauma. Slow, repeti-
tive movements that keep me in the moment are
the foundation of my practice. This covers working
with water, rolling forms in sand, shaping clay, and
carving textures. By doing these things, | am able to
decompress and focus on the emotional resonance
of the content. | am interested in inherited trauma
because | grew up around silence linked to gender
based violence. These events influenced my fam-
ily’s emotional patterns and forced me to consider
the nonverbal cues that were conveyed. It became
safe to express these feelings through working with
natural materials. Water has the feel of a delicate
substance that responds to vibration and energy.
Because clay captures every mark and gesture, it
contains memory. Sand promotes focus and slows
down the body. Together, these materials produce
a space that is both meditative and grounding.







Animalisation, Objectification, Sexualization
and Fragmentation

My exhibition title reflects aspects we see in our
daily lives, through social media, advertising,
print media and digital media. | explore the ani-
malisation of women and the sexualization of
animals within society, especially within the food
and print industry.

| also explore different angles and aspects of ani-
mal carcasses, showing them in a different light,
as something beautiful and delicate instead of
being simply abject. In this way | am able to con-
nect the animal carcass to women through col-
ours and texture instead of directly showcasing
them together.

By fragmenting all these images, | investigate the
physical print media such as pornographic mag-
azines using these to focus on the ‘most desired’
parts of both the animal and the female body.
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